Compare how the poets present ideas about power in ‘Ozymandias’ and one other poem from ‘Power and Conflict’ 

Both poems ‘Ozymandias’ and ‘My Last Duchess’, written by Shelley and Browning respectively, explore the power of an individual. In ‘Ozymandias’, Shelley explores the immense power of a thirteenth century Egyptian king during his lifetime but also  shows how this power diminishes, and eventually disappears, with the passing of time. Similarly, in ‘My Last Duchess, Browning depicts a powerful ruler - the Duke of Ferrara - but focuses instead on the Duke during his lifetime.

Shelley’s poem begins by exploring an individual’s loss of power, illustrating how the statue of Ozymandias has disintegrated over time. The traveller describes ‘two vast and trunkless legs of stone’ and ‘a shattered visage’ in the desert. The adjective ‘vast’ suggests the enormity of the statue which was likely to have been commissioned by Ozymandias himself to ensure that he was never forgotten. It may also imply that Ozymandias was a powerful and arrogant ruler who wanted to show his invincibility. The adjectives ‘trunkless’ and ‘shattered’ illustrate the irony of this as the statue is now in pieces. Ozymandias’ magnificent civilisation has been reduced to two stone legs and a broken face. Shelley is perhaps trying to show that nobody is immortal - irrespective of how powerful they are in their lifetime - and that everyone will eventually be forgotten. In a similar way, Browning presents a powerful ruler who commissions a work of art in order to demonstrate his power. He illustrates this through the poem’s title ‘My Last Duchess’ and the opening line ‘That’s my last Duchess painted on the wall’ - the Duke of Ferrara commissioned the painting to capture his wife’s beauty but also to display his own status and wealth to others. Like Ozymandias, the Duke can be seen as an arrogant and controlling figure. The repetition of the personal pronoun ‘my’
may suggest a close relationship with his late wife, however it could reflect
the power and control the Duke held over his wife in her lifetime. His need to be in control is evident in the way he chooses who can, and who can’t, see the painting - even following her death.       
